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The Man Show: As Long As Horny Men Watch TV Drunk…

“There’s only one place on TV where a man can be a man,” declares the Man Show, a program whose claim to fame is the joyous veneration of stereotypical male chauvinism.  Each episode is comprised of a variety of testosterone-driven skits that speak to men, urging them to take pride in the repressed aspects of manhood.  Show hosts Adam Corolla and Jimmy Kimmel are idolized as men who aren’t afraid to revel in their masculinity.  Their personas and the various components of the show work to create a tribute to everything masculine – beer, sex, chauvinism and indolence.  Superficially, the Man Show attracts men who identify with the stereotype of a beer-drinking, sex-obsessed couch potato who loves watching skimpily-clad Juggies jumping on trampolines.  However, the Man Show holds a deeper appeal for a wider audience that finds humor in our society’s extreme focus on political correctness.  The Man Show uses the comedic epitome of masculinity to offer relief from politically correct gender role issues by satirizing post-modern feminist ideals.

At first glance, the Man Show is just a mindless 30 minutes spent pandering to an audience of immature, college-aged men, yet there is a more significant statement being made by each skit, punch line and dancing Juggy.  Like Seinfeld, the Man Show “reflected a new adolescent sensibility sweeping America in the 1990’s,” (Stark, Pg. 238) where men could “horse around for hours talking about sex, sports, and politics, all the while laughing at their own loutish, subversive jokes” (Stark, Pg. 238).  The show is explicitly representative of the resurgence of “guy culture,” a movement that sends the message that it’s acceptable for men to enjoy things that have typically been taboo.  It tells its audience that men should not only admit to being single-mindedly focused on sex, beer and laziness – they should be proud of it!  However, there is an implicit message hidden in the methodology that the Man Show employs to reinstate “guy culture.”  The use of extreme humor defuses the drama otherwise associated with tackling the banal male gender role.  By satirizing masculinity, the Man Show discourages people from being offended by the gross and vulgar male humor that is the basis of the show.  The result of this comedic approach to contemporary masculinity is that those who are overly concerned with the portrayal of modern feminine gender roles are urged not to take themselves (or the lewd wit of the Man Show) too seriously.  According to Zoe O’Reilly, of StarNet Dispatches, "The Man Show isn't a sign that men really are neanderthals. It's a sign of evolution that we can laugh at that stereotype.”  The insinuation is that if you watch the Man Show and find it offensive, don’t get upset – either change the channel, or realize that you might be placing too much importance on political correctness and progressive gender roles.

The key to the appeal of the Man Show is that it is the male version of progressive gender evolution in the media and this characteristic interests the men and women who appreciate the comic side of the post-modern feminist movement.  The media’s response to feminism has been to air shows that appeal to an empowered female audience, such as the Oprah Winfrey Show.  The Man Show is Comedy Central’s answer to a media trend characterized by an “age of feminism and embattled male identity” (Pg. 239, Stark).  As “the public world dominated by men seemed to come apart” (Gibson, Pg. 537) the program functioned to empower men, making full use of Oprah’s increasing popularity as something to be mocked in order to denounce the seriousness of feminism.  Adam and Jimmy use Oprah’s magazine, and the message that it sends women, to playfully ridicule the severity with which most women view feminine issues like body image, material possessions and personal relationships.  They created a sticker to put on the cover of Oprah’s magazine that featured such headlines as “Fool Proof Birth Control,” “Lawn Mowing- - Not Just For Men!” and “The Oral Sex Diet.”  These joking titles hit on issues that most women are extremely sensitive about, yet by mocking them the Man Show simultaneously tells women to lighten up while also relating to men who are commonly faced with such insecurities in their dealings with the opposite sex.  Instead of identifying with women and their insecurities, which is the goal of feminism, the Man Show takes a more masculine approach by telling women to stop taking these issues so seriously.  Even if this tactic offends some advocates of feminism, it is the core of the show’s appeal to men and women who are frustrated with the dramatization of issues surrounding typical gender roles in our society.

Each aspect of The Man Show’s comedic approach to masculinity emphasizes the hilarity of taking gender roles seriously, especially the repellant “reality” of manhood exhibited on the program.  The show is an extensive homage to all of the behaviors linked to testosterone – rowdy play, sex drive, competitiveness, and in-your-face attitude (Blum, “The Gender Blur” Pg. 500).  In the episode of the Man Show that I have chosen to analyze, such facets of masculinity are blatantly evident and they converge to unmistakably assert every man’s right to “be a man”.

The most prominent focus of the show is sex, the established cornerstone of masculinity that encompasses women, masturbation and pornography.  For this reason, it is not surprising that the first thing that comes to anyone’s mind when thinking of the Man Show is the Juggies, who are robustly well-endowed visual manifestations of sexuality.  These shapely, bodacious women are the perfect fantasy for heterosexual men who want to reassert the masculinity embodied by the Man Show.  The Juggies are proof that we have advanced far enough to see the humor in men who aren’t “acting like woman-haters, but who appreciate a fine woman” (http://dispatches.aztarnet.com) – it doesn’t hurt that they not only jump naked on trampolines during the show, but also that they are dressed as the most meagerly-clad devils and angels that I’ve ever seen.  This blatant sexual objectification of the Juggies seems like it would be offensive, but instead it’s humorous.  The Man Show achieves this distinction by having hosts that are middle-aged, average-looking men who in reality would not be able to easily interact with the Juggies.  As objects of desire for “manly-men”, society confers status on women like the Juggies and their submission to socially anonymous Adam and Jimmy is very comical.  They are the reason that the hosts of the Man Show are envied and revered by other men as having transcended to a god-like existence and achieved the height of crude masculinity.  The irony of the situation makes it seem silly for anyone to be offended by the portrayal of the Juggies, and the Man Show is able to appeal to both people who simply like watching voluptuous women dance around and those who find the paradox amusing.

The Man Show strengthens its confrontational declaration of masculinity with the in-your-face attitude that is plainly displayed in the opening banter between Adam and Jimmy.  The ritual “manologue” is where important issues of manhood are discussed, such as what jobs are most likely to get you laid, the art of masturbation, and how many roses you have to give a woman to guarantee sex.  This is the section of the show where the audience cheers at Adam’s promise of “More filth!  This is the Man Show!” while Jimmy proudly says that “The Man Show is entering its 3rd year of revolting America.”  Adam and Jimmy elaborate on what it means to be a man according to the Man Show, and point out that “You worship us because we aren’t afraid to be men.  As such, we have been accused of exploiting women, monkeys, and midgets, and of being selfish male chauvinist pigs.  We admit to being these things and that they describe us perfectly – however, unlike some of you may think, we are not cro-magnon bastard-heads!”  The Man Show isn’t about men ceasing their animalistic behavior, but instead about them refusing to suppress their more offensive masculine impulses.  The “manolgue” explores our society’s stance on stereotypical manhood, then turns around and makes fun of all the unsavory fixations associated with “Man Show masculinity.”  The humor of the Man Show’s take on men compels viewers to laugh rather than be upset at the extreme nature of the show, the hosts, and the dialogue.

The Man Show sends an outspoken message of male empowerment and relates to men on the most rudimentary levels.  Yet this alone cannot account for the popularity of one of Comedy Central’s most crude and potentially offensive shows.  The subtle appeal that is the driving force behind the Man Show’s success lies in the program’s ability to poke fun at our politically correct societal values to such an outrageous extent that many Americans are entertained instead of being repulsed.  The Man Show implicitly tells its audience to take a lighthearted view of the world and themselves.  “What may be intended – or even interpreted – as a tribute to good old fashioned politically incorrect masculinity is instead a wicked satire of everything it professes to hold dear.” (http://www.teevee.org)  By mocking masculinity itself, the Man Show extends its flippant perspective beyond the male gender role to make a satirical statement about the seriousness of feminism as well.
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